,i'r‘

A

$ “! ?
g en

77 folding

L]

(Che) ¢ 0 M &




Kein Hexenwerk is a magazine for and from the Acade-
mie voor Theater en Dans. The editorial team grouped
ogether in the beginning of 2021 - out of the isolation
striving towards a space of collective thinking. You are
now holding the third issue in your hands!

Kein Hexenwerk is an attempt to archive, critique and
make different working methods accessible. Kein He
enwerk wants to offer multiple perspectives, take
pleasure in contradictions, explore the broadest pos-
sible frames of the performative. Most of all, it offers
a space: for questions, for research, for unfinished
houghts - a space for collective thinking and generous
sharing.

Kein Hexenwerk encompasses interviews with profes-
sionals from the field, performance texts, poems, pho-
os, and offers space for all sorts of contributions. Fo
each issue, the editorial team chooses a different the-
me, followed by an open call. We are looking forward

o getting in touch with you:
keinhexenwerk.atd@gmail.com.

e hope you enjoy this issue!

he editors




Dear readers,

hat time is it when you open this magazine? How many times have you
ichecked the time today? And how do you relate to what the clock tells you?
8, llow yourself to take a moment to read, think, flip through this third issue
Jof kein hexenwerk. This one is about time, following up on “Mapping the
Space” as our last issue. We begin with the basics - the very conditions tha
enable art-making in the first place. TIME underpins SPACE - space passing
hrough time, space being interwoven with different temporalities. We wan
o offer you both a space and a moment in time to think together about time
passing, temporalities, timelessness and timefulness...

As you unfold the pages of this issue of kein hexenwerk, we invite you to
hink with us about time. Go ahead and dog-ear the pages, flip the magazi-
ne over its head and find ways of un/folding time with all of the wonderful
contributors.
@We position this magazine critically against the hegemonial idea of pro-
Jlzress-oriented time, cleanly and blankly organized in past, present, future
41.(in this order): instead, this issue is full of creased, wrinkled, torn, folded and
‘ bent ideas of time. As somethmg that shifts and varies, time depends on who
Wis keeping it and who is telling it. Whose stories are remembered and how.
®what futures are being speculated about or foreseen now, and how can ret-
‘hinking or unlearning the understanding of time change our lives?

There is a certain irony to making a magazine with deadlines and time pres-
Wsure about time. It points to the rigidity of a capitalist time measuremen
Wpermeating our daily lifes. In the spirit of un/folding time, this issue is ap-
Mpropriately late in the year. Especially in this period, with so much events

happening, so much to see and to do, we felt it was important to take the

ime. We now warmly invite you to take the time to explore this issue of kein
hexenwerk:

|
i

4 (r7/folding (the) tim e,

Enjoy!

\( he editors
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SPACE TIME
MIND BENDS

Jeroen van Dongen is a professor of Hisory of
Science at the University of Amsterdam. He rese-
arches the life and work of Albert Einstein and his
contemporaries, the history and philosophy of stu-
dies of space, time and gravity, and the relationship
between history of science, philosophy of science
and scientific practice. We had the pleasure of tal-
king to him about time and the theory of relativity.

The answers were mind-bending.



For the
amongst us:

non-physicists
What is time?

In the theory of relativity, you don’t spe-
ak of time and space, but of something
called spacetime. Spacetime is basical-
ly a taking together of physical space
and time. If we think of space, we think
of three dimensions - the three direc-
tions of depth, width, height. Time
then becomes the fourth dimension.
There are a lot of questions of course
that arise when you think philosophical-
ly of time as the fourth dimension. This
book here, for example, it’s a given: it is
an object that exists in the world. What if
| think of the universe of this fourdimen-
sional thing, is time then also a thing?
There is a width to this book, a depth, a
height - there is also a time dimension.
But that is then a philosophical question.

What exactly is the theory of rela-
tivity, that Einstein came up with?

When you talk of Einstein and time,
there are two important distinctions to
make. There are basically two versions
of the theory of relativity: one version
is called the special theory of relativity,
one is called the general theory of rela-
tivity. And of course the special theory
is a special case of the general, with the
main distinction being that the special
theory knows no gravitational force. It
discusses the relations between objects

in the absence of the gravitational force. The only
force that is then present is the electromagnetic
force. In the case of the general theory, you include
the gravitational force.

Now - the general theory of relativity is sort of the
theory that describes the curved universe, black
holes, that has the big bang as one of its solutions
or predictions - but that is not the case in the special
theory of relativity. The special theory of relativity is
what Einstein came up with first. And in the special
theory of relativity, you have these notions of time
dillatation and twin paradoxes... these counterintui-
tive senses of time, and they become even weirder,
if you go to the general theory.

That sounds pleasantly confusing! Let’s go
to human times for a moment. Could you lay
out the conception of time historically and
how it changed through Einsteins theories?

If you look at it historically, then the perception of
time is part of Einsteins thinking. Prior to Einstein,
there was this intuition that there was this univer-
sal clock, meaning that there was this universal pas-
sage of time. There was just one time parameter
that moved forward anywhere in the universe. Isaac
Newton, for instance, said that time is this universal
thing that just keeps passing - leading to all kinds of
philosophical justifications. Immanuel Kant used it
in his motivation for the fact that we can have vari-
ous kinds of knowledge. There was a sense of cer-
tain conceptions of the world that are given to us
before observation. Kant called this our “ability to
make synthetic judgements a priori”. A priori mean-
ing: prior to observation, synthetic meaning state-
ments of the world that expand upon the terms that
you use to make those statements. To use knowl-
edge for further knowledge, basically.

But later on, there was a viennese physicist, phi-
losopher, physiologist, who started criticizing that
kind of notion: Ernst Mach. He was a proponent of a
particular philosophical position that we now often
refer to as Empiricism; meaning that you should,
when “making” knowledge, restrict yourself to the
sensory experiences. So that was one criticism of
epistemology that existed in that point in time, in
the 1890s. As Einstein apprecciated and read Mach,
this fed into his thinking.

6



The other development was the thinking of electro-
dynamics, particularly taking shape in the work of
Hendrik Antoon Lorentz, a dutch physicist working
in Leiden. And Lorentz had a particular version of
the theory of electrodynamics, which tried to sol-
ve all kinds of apparent paradoxes/contradictions
in the electrodynamics up until that point. Because
there were some phenomena expected to be seen,
but they were not seen. And one of these pheno-
mena had to do with the change of the interference
pattern of light. The idea at the time was that there
was this fluid body that existed throughout the uni-
verse called “the ether”. We still use it in our way of
talking: When we talk about the radio emmisions,
we are listening to the ether - it is still part of our vo-
cabulary. So there was the idea of the ether and of
light being a wave in the ether. Therefore, if you had
a machine looking at interference phenomena, the
motion of the machine inside the ether would pro-
duce different interference patterns. But the prob-
lem was that this kind of deviation in the interferen-
ce pattern was not seen. And that was just weird,
because if light was this wave in this ether, you
would expect this to happen. Lorentz thought that
we should just account for this by simply changing

our formulas. But Lorentz thought tho-
se formulas just calculational tools, not
actual time descriptions.

What Einstein initially did when he pro-
posed the first version of theory of re-
lativity was to re-interpret this whole
description of electromagneticism by
Lorentz by a re-interpreting the con-
cepts of space and time that Lorentz
was using.

So you would always need to refer to
an observer that was describing the
world that was at rest in respect to the
ether. Einstein found that strange, be-
cause then we start to prefer one ob-
server over the other. So he said - any
description should be valid, if you move
in respect to the ether or not. The rela-
tive motion of the (hypothetical) obser-
ver to the ether should not matter - that
is why the theory is called the theory of
relativity!

So that also meant that all these auxi-
liary time and space descriptions of
Lorentz would then become real. No
longer just mathematical descriptions,
they were now what Einstein held as
specific readings of clocks. Therefore,
if one observer is moving in respect to
another observer and looks at his clock,
he is going to see a different time. And
that lead to all kind of counterintuitive
objections. A lot of people did not ap-
prove these theories in the beginning,
but basically, they proved consistent.
And then all pronouncements about the
world from all of these relative obser-
vers were equally valid. The ether beca-
me obsolete. You could just use clocks
and rulers to measure space, regard-
less of your state of motion.

So it also enables more observa-
tions, more perspectives?

Yes. If you will, democratizes whoever
can make statements about what you
observe. And the reason for this to be
true is that you didn’t see these cer-
tain phenomena - this idea that if you
wouldn’t move in respect to the ether,
that your account would be valid.



And then if you move, you would see the conse-
quences of your motion, you would observe light
behaving differently. In order to account for this,
Lorentz was introducing a mathematical trick by ap-
plying fake time and fake space parameters, and at
the end the equations check out again - but would
not not think further about these fake times and
spaces coordinates.

And Einstein basically said: let’s take those space-
time coordinates at face value and let’s treat them
as physical spacetime coordinates. That meant we
need to allow for different accounts of time - for
a relative notion of simultaneity. Simultaneous for
one observer is then not simultaneous for another
observer.

What would Einstein in the general theory of
relativity think of our title - un/folding time?

There is a certain jargon, that really fits your title:
Spacetime Foliation. It means that you slice up the
spacetime in slices of an equal amount of time -
and if you then change the time parameterisation
from one way of describing time to another - you
change your foliation of spacetime. You fold space-
time differently. It is really mathematical jargon, but
that would fit the title very well.

Another title that we discussed was “Bend-
ing time”. And as far as my knowledge of
the theory of relativity goes, that is actual-
ly possible when extremely heavy objects
curve the spacetime with their gravitation-
al force. Could you explain that a bit?

The thing about the theory of relativity is that dif-
ferent conceptions of time are always relatively dif-
ferent conceptions of time. So there is this idea that
you - yourself - can always choose locally the way
to describe the world around you, using just regular
time. However, if there is a complex, relative state
of motion, the way that the other person would then
describe time would become curved and compli-
cated. So each observer can always describe their
local neighbourhood in an unproblematic way. But
the relative state of motion, with extreme veloci-
ties, that makes things more complicated...

If you take, for instance, a black hole: for an observ-
er that is far away from the black hole, it is a well in
spacetime. But if you fall into a black hole, your own
local universe can look just completely regular, and
you can describe whatever happens just around
you - using the normal space time coordinates.



early birds

or: the cracks in the timeline

As we live in times of crisis(es), it is worthwhi-
le - and neccessary - to not only tackle the cri-
sis, but the times as well. As the climate emer-
gency steadily unfolds around us, ideas about
time and temporalities are ubiquitous. There
are terms sprouting like mushrooms after the
rainfall to give a name to our time: Capitaloce-
ne, Anthropocene, Plantationocene and more
recently Donna Haraways Chthulucene.

The hegemonial progress-based narrative of
linear time is degrading at all ends. The futu-
re we often imagine in popular culture swings
back and forth between technosalvation and
dystopias; the past seems dark and half-for-
gotten, and the present is an ongoing hand-
over-hand progression from one crisis to an-
other, often enough mere survival.

Our relation to time is severly disrupted:
without a schedule, we are lost, without our
watch, we will be late. Simultaneously, we de-
stroy our planet at an incredible speed - that
still seems to slow for most of us to notice.
The question is: Is this all?

What other temporalities exist? And how to
better atune to a wild variety of times?

Imagine a felled tree: the linear trunk horizon-
tally on the forest floor.

We can think of this tree as a resource, as so-
mething that took some decennia to be pro-
duced, is now dead, and can be fed into a
chain of commodities, turned into capital.
Dead, linear things are easy to commodify - a
dead, linear time is easy to slice up and sell as
labour of all kinds.

But if we look at the felled tree closely, we
see much more: At the end of the trunk, the-
re are branches going into multiple directions,
housing birds, maybe a dormouse. And just
underneath the bark, bacteria and fungi have
already begun to decompose the wood, along
with beetles and other insects. To them, the
felled tree is a feast, gnawing and dissolving
their way through the tree, until there is no
tree left. But by that time, seedlings will have
settled into the rich and nutritious humus that
all the creatures made of the tree. The future
of another tree lives in the past of the felled
trunk, and all the creatures that co-inhabit the
tree, live in simultaneity with the present, the
past and the future...

Looking closely to the interconnectedness of
beings in nature snaps linear time in pieces
like a dry twig. We need to redirect our look
from the linearity of the trunk and look under
the bark and in between the branches.



Thinking of nature, we often refer to huge ti-
mescales - sometimes incomprehensible to
our minds, adjusted to hours, days, years. And
sure: the life of a tree seems longer than we
can imagine. But what about herbs? Dandeli-
ons bloom up to four times per year, and a
common bindweed can grow a circle around
another plant within only one hour. The he-
artbeat of mice is faster than techno music.

The question is rather: with this multitude of
rhythms resonating in our world, how do we
atune? And what happens when we don’t/
didn’t/will not?

Time is quite literally out of joint, when birds
breed unusually early, following the blos-
soming of their home trees, but the cater-
pillars - their main food source - have not
been born in order to feed the hatchlings.
Time is out of joint when materials, having
been buried in the ground for eons, are bur-
ned in an instant. Time is out of joint when
it does not get cold enough in the winter
for hibernating creatures, and the dormou-
se wakes up months earlier, only to starve
to death because no food has grown yet...
There are many examples of rythms begin-
ning to disconnect. Temporalities slide out of
alignement with each other. If we stick to only
one sense of time, we have no chance to un-
derstand the crisis in emergence. Instead, we
need to account for a lot of different times,
rythms, temporalities.

The ongoing mode of crisis that we call our
present asks us - or demands - to radically
change our ways of relating to time. And we
need to do it now, or yesterday.

In collapsing linear time, more space for non-
linear life is made.

To Donna Haraways “It matters what thoughts
think thoughts” (Staying with the trouble,
Donna Haraway, 2016) | would like to add “It
matters what times time times”. Observing
rythms around us from a situated perspective,
we can begin to align to the times that time
other times: getting a sense of atunement
to the many rythms around us. By becoming
more “timeful”, we notice our entanglement
in the webs of timelines and temporalities.
Past, present and future coincide and collide

in a billion different ways. If we do not account
for these ruptures, we risk not only our future -
but our past, and the present of others as well.

Only through re-thinking time, we can adress
urgencies/crisis in the present, the future,
and the past at the same time. As Kathryn
Yussof brilliantly states, “the end of this
world has already happened for some sub-
Jects, and it is the prerequisite for the pos-
sibility of imagining “living and breathing
again” for others”. (A Billion Black Anthro-
pocenes or None, Kathryn Yussof, 2018).
Atunement to the manifold of temporalities
intersecting each other offers hope, too: in
these newfound simultaneties, hope and de-
spair, survival and crisis, suffering and hea-
ling can happen with each other. There are
too many crisises to tackle at the same time
- but maybe different times and temporalities
open up more spaces to do so. Robin wall
Kimmerer, botanist and enrolled member of
the Potawatomi First Nation, points out: “If]
time is a line as western thinking presumes,
we might think that this is a unique moment
for which we have to devise a solution that
enables that line to continue. If time is a circle,
as the indigineous worldview presumes, the
knowledge we need is already within the circ-
le” (Ancient green: Audio essay for Emergen-
ce magazine podcast, Robin Wall Kimmerer,
2022). This is not to fall into a hegelian trap,
but rather: There is hope, despair and most of
all agency hidden in the simulaneity of things.

Not every time can heal all wounds - but may-
be, a lot of times can heal a lot of wounds.
We can begin decomposing linear time, bit by
bit, bite by bite.

Toni Kritzer (they/them) is studying
with an adjusted trajectory within the
directing department at ATD. Their
practice revolves around queer ecolo-
gy and the notion of landscapes, ma-
king use of a variety of means ranging
from performance to painting.
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What does queer time mean to you?
What histories arise from there?

The idea of “Queer time” calls attention to the
time that flows in the margins and interstices
of hegemonic time. Our culture has a particu-
lar form of organizing temporality, of rationa-
lizing it, but time occurs and is experienced in
many different ways, even within one same
subject. Hegemonic time is attached to capita-
list productivity, progress, individuality, rationa-
lity and quantification, a complete dissociation
from what we call “nature”, and so on. Around
and within these experiences of time, we find
other forms: messy times, whose limits, speed,
meanings and directions are unclear. Queer
times are multiple and multidimensional, they
overlap and contaminate each other.

When we begin to look beyond hegemonic
time, we start to perceive a whole range of
histories, histories of joy and resistance, and
histories of oppression and violence. Histories
of those who are constantly “left out” of main-
stream progress, those who pay the price of
it; tales of an exhausting, life-consuming wai-
ting for access to a livable (and joyful) life. But
we also find histories of celebration, of micro

It must be said that “Queer” is of course a
contemporary Western, particularly Anglo,
notion, and this means that when we use
this term to refer to other cultures and con-
texts we are imposing a nomenclature which
may not make sense there (what in an Anglo
context is “queer”, non-hegemonic or sub-
versive time, for others may just be “time”).

What can an un/folding of time offer?

When you say “un/folding of time” | visualize
time as a cloth, or various cloths, that are fol-
ded into themselves and each other in very
specific ways. This allows for some bridges
and connections at the points where various
folds meet, but it hinders others and hides the
richness that lies at the crevices. So un/folding
time could mean opening those folds, begin-
ning to perceive that which was hidden inside
them, but also experimenting with new, alter-
native foldings where new connections, new
bridges and temporalities can germinate...

How can we connect with others in the present,
the past and the future? How can we bring in all
those excluded from contemporaneity? How
can we think of time and temporality beyond
the human? We need to experiment with al-
ternative figurations and experiences of time.



The most important thing we can learn from
these perspectives is precisely what it means
to present problems in terms of “crisis”. We
live in a political, economic, social order that
has violence, exclusion and destruction at its
very core: what we are witnessing is not an un-
intentional side effect, something that has just
begun, or a mistaken detour which can be easi-
ly readjusted. Problems are labelled as “crisis”
when they become visible and inconvenient
for those at the centre of this hegemonic or-
der, those who were not supposed to suffer
its consequences. Queer and anti-colonial ap-
proaches can help us identify the connections
and continuities between all those isolated
moments and realms that we usually call “cri-
ses”, exposing their structural nature and the
notions of the human that underlie their hie-
rarchization. This means, among other things,
adopting notions of temporality as continu-
ous, instead of models that isolate “crisis” as
exceptions unrelated to what happens in bet-
ween them and/or what happens to other sub-
jects. Which social groups are human enough
for us to classify their extermination or suffe-
ring as a crisis? What structural changes are
needed for such harm to finally come to an
end for all, not only for hegemonic subjects?

erstandings. They are powerful instruments
of social administration. Time is organized
and represented in very specific ways: what
we place in the past, the present and the fu-
ture; when we make a certain time end and
another begin; how we understand and distri-
bute ruptures and continuities...These figura-
tions are built in such a way that there is only
place for certain subjects and forms of life,
whereas others are exiled from contempora-
neity. This exclusion can work for example by
expelling certain subjects and collectives into
the past (those considered “primitive”, “back-
wards”, examples of what Man -here purpose-
fully gendered- was but no longer is). These
subjects can at best aspire to occupy a slot
in hegemonic temporality, provided they ag-
ree (and manage) to walk along the chrono-
normative trajectory set for us all, in which of
course they will always be behind (that is for
instance the price to be paid by those of us
from the South, if we want to be seen in the
North: we might be invited into the conversa-
tion, but will always be regarded as lagging
behind, because the temporal parameters are
rooted in coloniality and racism). It can also
work by conceiving a future, and building it
from the present, in which there is no place
for such subjects. Here activism has a central
role in critically revising what kinds of future
it struggles for and who has a place in them.
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Buthaving a place inthe future is not necessarily
good, either: subjects can be relegated to the
future, their time constantly postponed by are-
current “not yet” and by patronizing invitations
to calm their tone down and wait for their turn.

In the sense of queerness as the
not-yet - how can this futurity
form agency in the here and now?

I'd say there are two meanings to this idea
of the “not yet”. a negative one and a posi-
tive one. The negative one, to which | refer-
red just now, is what Dipesh Chakravarty has
called the “waiting room of history”: the cons-
tant deferral of certain subjects and groups
from the good life, which is supposed to be
accessible to all but is in fact running on an
extensive waiting list. On the positive side, we
find the reassurance that something diffe-
rent (something better) is possible, and that
we can build it together. In this second sense,
the “not yet” is what propels us into critique
and to action, what makes us historical agents
of change. It reminds us to continue revising
our own visions and interventions, identify-
ing when we are complicit with exclusiona-
ry practices (including temporal figurations),
and helping each other improve and flourish.
It is important to recall that the “not yet” is
not the “impossible” or the “never”: there is al-
ways some part of what we are looking for
that already exists in the present. The “not yet”
is at the same time something that is alrea-
dy happening (again an unexpected folding of
time, in which future and present touch each
other), and even something that has alrea-
dy happened: as Ayutla Mixe linguist Yasnaya
Aguilar has said, the proof that another future
Is possible is in the past, because populations
that weren’t supposed to survive did make it,
against all odds, and this means that what now
seems tragically doomed to failure might just
be possible. We need to learn to recognize the
fragments of a different world where they ap-
pear around us, and cultivate them collectively.

Moira Pérez (she/her) is a researcher

at the National Council for Scienti-
fic and Technical Research, Argen-
tina, and currently a Fellow at the
Forschungsinstitut fiir Philosophie in
Hannover, Germany. Her work focuses
on the interplay between violence and
identity, and brings together contri-
butions of queer theory, anti-colonial
thought, and narrativist philosophies
of history, among others.
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gabriel de oliveira generates nondisci-
plinary sound and performance through
dream-states, intuition, and living ar-
chives - spanning from guitar-oriented
pop, through embodied practice, to
organizing collective K__ B_ . Currently
collaborating on audiovisual, choreo-
graphic and narrative-songwriting work
with Ellington Mingus, Flavia Pinheiro,
and Beatrice Sbherna. Favorite practice:
doing nothing.

“Don’t analyze it, just take it all in.”

Milford had won me over. Before | saw him
touch the drums. Before even seeing or
hearing him for longer than 3 minutes.

A trailer of a documentary titled Full Mantis,
2018. The heart that beats like a

metronome is arrhythmic, diseased. Why would
you wanna play like that? Den-deng-a-deng.
Den-deng-a-deng. Are you gonna let the big
trucks run over you? Isn’t life also aliveness?
Listen. The heart goes - BEBI.

Everything else goes quiet, just a notch.

Years pass by, seas and territories crossed - all
kinds of shifts of scenario and heart.Suddenly,
after all my failed institutional experiences, Mil-
ford Graves - the drummer,
visual/sound/martial artist, teacher, part-time
polymath grandfather, nurse, gardener - was
my

first mentor. Yet | only ever exchanged words
with him via Zoom calls a couple times.
Ironically enough, an Atlantic in between us.

Now, how could that be? How could I know
and care this much for an elder, or any
person, who | could only just imagine stan-
ding in front of me? From where did his voice
reach and touch me? More so, who am | to voi-
ce his legacy when so many students and loved
ones have done and do so with
much more intimacy  and  time?
| can’t say | have met Milford, or fully rea-
lized the person he was. Still, he is with me
everywhere | go from now on.

Ever since | have moved here, | always ar-
rive (mildly or terribly) late to whichever
scheduled event the Netherlands has
to offer me. | take that to be a virtue.
From early on, daydream states have al-
ways been openly accessible for me to
undergo, where | imagine an entire reality
around me. Often enough they emerge as a
narrative, and always as a space. My parents
like telling and retelling the stories of how I
preferredbeingleftaloneinmyroomwhenplay-
iIng, no interruptions whatsoever, and maybe
that was because | had not yet accommodated
a space for them in my trance.You see, two or
three plastic dinosaurs were already an ecosys-
tem. Going into playing would mean revisiting,
transplanting and rebuilding, ever new, a space
left off the last afternoon. Paradoxically, the
sweet clarity of the room where all those
years moved slowly grew more and more
immaterial, into a sense or sensibility itself.
As | grew up, or pretended to do so, these
daydreams would encompass the people
around me and grow interconnected through
all kinds of themes. It would happen anywhere,
any time. Of course, my own little ritual to
myself, but one of dialogue. Look. Even when
touching into a memory, it feels like | imagi-
ne somebody - or something - conversing,
responding and reflecting to and with me.
Now, what does this have to do with the
Netherlands?

It was in the Netherlands, and during isola-
tion, that I first felt | lost grasp on memory
over my identity, past, sense of self and of my
own face. This also meant change. Bra$il was
far, in its own pandemonium. Brasilia even fur-
ther.Ourunfortunate circumstancesalsomeant
an abrupt ease and taste for international tele-
communications. Seemingly out of nowhere,
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thelCAPhiladelphiadecidedtoorganizearetro-
spective on Prof. Graves and promptly open up
space for weekly online conversations
with him. I sighed up and brought a friend.
It was also where that same close friend,
by the name of Leo, once put his vivid mind
and passionate Italian accent together to ask
Prof a question about caos. And where he
received a prompt response, starting with the
beautyofcows,throughanatomicallygrounded
sound mimesis, and finding an end in the true
meaning of spirit: breath. The only way I can
attempt to describe it is that our teacher under-
went his own trance, a delirious joy and grace
of serving a student with his beautiful, vib-
rant intonation: “look at these Large animals,
man...”. An analogy between the garden, garde-
ner and improvisation was shifted on its back,
into a pure expression of the strength of
life with contrasting multivocality. Multiple
moments, places, characters, lives evo-
ked within a few minutes’ worth of talking.
“Fire with fire... chaos with chaos”, one
could say. The disciple would be convinced
of the same, and of his mentor’s small yet in-
spiring error, had he not encountered a large
framed photograph of a foggy cow field whi-
le looking up unto the plastic roof of a public
bathroom. | haven’t ever quite trusted coinci-
dences,notabitmoreafterheranintomyhouse
for a speechless show-and-tell.

What did Milford know?

Listen.

What | must admit | have omitted up until
now is that this entire exchange took place
on one of the nights where | for some reason
didn’t manage to join our gathering of all kinds
of heads. In fact, I hadn’t had any primary con-
tact with that situation, aside from Leo’s plural
narration. Until a night where, as a farewell
to a traveling friend and remembrance of
Milford’s passing in February 2021, he re-
vealed to me an exact transcript of their
conversation, minute by minute. It was when
our friend playfully read Milford’s answer.
almost matching in pitch, that 1 kne
ith a smile. New work ahead of me
Breathing life into an archive such as this
one means blessing my memories. It means
rejecting an idea of time that can only thin
and move forwards. A voice to the ineffable.
saddened part of me questions: how to nar
rate something | haven’t witnessed in person?

Another fuller one trusts the aliveness of life.
An aliveness that can only be contained in
imagination. But imagination is far too clever
for that.

One who can’t grasp the intuition of fantasy,
or the fantasy of intuition, is faded to disen-
chantment. Ever since I've moved here, | arri-
ve late to whichever scheduled event the
Netherlands has to offer me. | take that to be
a responsibility.

ahh... hmmm...
notes on daydreams

Laziness and nothingness are two untransla-
table ideas - across personalities, not to men-
tion cultures. Regardless of that, if laziness is
the unwillingness to work and produce... Then
nothing is the product of a process. What do
we do when we’re idle?

We invent nothings in little unconscious gestu-
res.

What does time carry?

Time transports memory and imagination.
Narrative, intuition, senses, sensibilities,
embodiment, all kinds of content and context...
Within each and every one of those, time
finds a vessel again.

How fast does time pass? Does time move
according to some absolute measure that we
internalize as a biological clock or exteriorize
as the one with pointers? Does it move
according to our expectancies and schedule?
| don’t have scientific answers, but I’'ve learned
how to count.

I know there’s something stuck in between
my counting.

I've learned more of how long it takes for me
to miss my parents or fall into a nap.

Time passes with energy, a task, tiredness,
sleep, involvement, feeling.

Time passes with a sense of narrative.

What can’t be learned is how long a memor
takes. Or how long an act of imagining lasts.




An amend.
What does time carry?
Time carries timelessness.

The first time | consciously decided to give a
voice to a memory, it was because of a story.
Text, followed by sound, then a vibration -
touch. Landscapes of all volumes flash by.

To perform for me...
Wwell, form is a container for the subjective
moment.

Radical imagination is to know a time beyond
what any material circumstance can dictate
and

pin down.

A second, acknowledge the incredible of
what our grandparents materialized.

Our grandparents did make mistakes, which
we now extend in any direction.

Deep respect towards failure and all the
knowledge within luck and error.

What Bispo rhymed: it’s not that we’re wrong
- we haven’t yet been colonized.

Acknowledging a subjective way of listening
and interacting, softening.

Delirious joy, childlike servitude, no owner-
ship.

May we always laugh after a mistake.

Epistemological violence comes with hege-
mony over property.

Epistemological violence is property over
truth and reason.

A eulogy is a scale of whatever is beyond the
individual self.
A eulogy truthful to itself gives continuity to
ancestral joys.

No more artist other than an art.

The dream, as any good trance, is as an an-
imating kinesis. Life drive is the essence o
doing nothing - “not doing”.
Explanations of the ineffable are the mos
shared of our subjectivities.

Research precedes itself.
Listening, dialoguing, miming, repeating while
de-mechanizing, talking “alone”.

Telling a story to a listener, only with the voice,
no words. Receiving a narration back.

An objective in morphing. Transducing collec-
tive memory into shared space, in the creation
of metaphors that might answer a single ques-
tion multi-vocally.

A vague score for affects. Time-induced trans-
formation through a motion of proximity:
(image/immobile -) sculpture - vibrating space,
text, sound - into resonant bodies

- meaning

If music is sound over time and sound-installa-
tions are supposedly sound over space, in what
space does music happen?

That space, transplanted when | sit in a sweet
clarity again.

Nurturing a miniature ecology of affects in me-
mory and imagination.

Through and through a shared ground.

Only in admiration for my elders and all those
who precede me, and the sonic and cultural
ecologies they’ve created to describe themsel-
ves and the ones around them.

No lifeless surroundings.

And finally, when I refer to timelessness, | don’t
necessarily mean longevity.
Although I grant it lasts.

Can we encounter an idea in the obsolete?
Can we encounter an idea in the unused?
These are all performative resources. Distribu-
te them.

Embody a transformative touch. A transforma-
tive sound.
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My Black Future is about hope. Turning nothing
into something and being able to make it work,
even in hard times. I've noticed that the public
expected black pain from my solo performance,
which says a lot about the expections of Black
art today. We tend to ignore the beauty behind
courage and | would love to showcase that.

Melvin Aroma

Melvin Aroma
is a student of
the Drama &
Contempera-
ry Music thea-
ter at ATD. His
last project for
his third year
is a solo per-
formance na-
med “My Black
Future”. Here
is his visual
experience.
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SPACE TIME WORMS

The duration of the performance is five minutes. Or depends on how fast you read. What will
happen to you during that time? How will you change? What will you become? You will lose a
hair or two, the rest will grow a bit longer. And maybe an idea will grow too, or a belief will be
unplugged. Will you come through the same after your read? Will I have ceased to be before |
finish writing this? Does change mean the death of what came before? And if so, can anything
really change or does everything come to pass to let new things come to be? We are extended
through space, three dimensions of ourselves taking up a volume in this universe. Are we, in the
same sense, extended through time?

You have been, you are and you (hopefully) will be for another while. But this thing you call
yourself has been different than it is now and will (hopefully) be different than you are now.
You do not have the same properties as 10-year-old-you or (hopefully) 90-year-old-you. I am
not even taIklng about mental properties, your thoughts, beliefs and such, in which sense we
often say “we are different people throughout our lives”. We take it way too metaphorically.
Yet, even physically so many properties are lost or gained. You grew up and you will (hopeful-
ly) grow old, every minute parts of yourself are manufactured others disregarded. Is it then
so that “10-years-old-you” is someone else than “26-years-old-you”? Should you consider your
future selves as strangers?

I sometimes imagine myself in a line, like in a supermarket with my
past selves in front of me and my future selves behind. All of us exis-
ting in the present, one after the other, like people going through the
check out, one at the time. These stages of myself look at each ot-
recognize parts of themselves in each other but cannot find one

all have in common. Are those temporal parts of me to be
ifferent, separate, entities? | believe not.
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I would like for us to consider our extension through time as similar to our extension throu
space. Like your arm is you and part of you, so your 5-year-old self is you and part of you;
one of the many temporal part of yourself. Yourself, considered in this way, is a four-dimen-
sionally extended entity contained inside the universe. Like a worm in a block of cheese.

Looking at it like that, “You” refers to an object, an entity which is larger than the current tem-
poral part we are experiencing in the present. Second after second a different part emerges
from the future, takes foot into the present and then disappears into the past with so many
other temporal parts. While you were reading this piece countless parts of yourselves came
and went. While | was writing this, wondering how to somehow connect this way of thinking
with my current theatrical practice, many of my own temporal parts came to be and disap-
peared. All of them a bit disappointed because they failed. I also pictured the temporal parts
of me who learned to write philosophy articles. They didn’t think we would be temporally
extended this way. | think they hoped for different kinds of future selves.

Well, you don’t choose the size of your feet or the shape of your temporal counterparts.

Caro (she/her) comes from Switzerland
where she developed an affinity with meta-
physics, metaethics and literature. She is
now studying theatre directing at ATD whe-
re she is learning to lean on her intuition
and emotional drive. It is messing her pu-
rely analytical practice a bit up (in a good
way).
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